_Laguna Beach is prrvrleged to see the works of an accomplrshed artfst who is newhto fthe .
 community. Rita Blitt comes from Kansas and exhlblts her art m :_.’museums-_,and ga}teries'
ac 0S -the country and mterhatlonally - --

;_i'-"Bhtt brtngs a fresh bedy of work in an abbrevzated retrosoectrve of her scl Ipture palntmg”f .
“and drawmgs, ‘entitles “The Passionate Gesture,” at the Mar:on Meyer Contemporary Art
5-”-Gal|ery, 354 North Pacrﬁc Coast Hwy through March 5 5 . v

‘:'-Gracefu! drawmgs, Wrth ‘a minimum of marks reveal her passron for lmes dancmg through_; :
space and the rhythms they progect Deft and quick recurring curvilinear swrrls, frozen .
__'motsohs that tell of Blitt’s use of line, shape and space and a strong desire to get to the

: essence of mark makmg -—the drawn mark the pamted stroke, and the scuipted form

f.Two features pervade her art: doodies and her unusuat method of creatmg usmg two hands .
simultaneously, with eyes closed. One day she realized that the many doodles she made and
=discarded held wrthm them the DNA of her soul, the source of her creative expressron

-Pickmg up a conte crayon or a brush in her left and rlght hands hke a muszcal conductor
Blitt begms composing her visual symphony. The lines crescendo and decrescendo, carvmg :
_out space and shape on a white paper or canvas. Lines may have smrlarrtres to a doodie but
;' they reﬂect the sophlstrcatron and eiegance of a very fine drawmg o

; Of coorse once a drawmg becomes a pamtrng or a scuipture other artlst;c fac:tors come mto
play. In her acrylic paintings, Blitt works with color, building an intense thicket of linear
stalks. Using direct colors, rather than mixing, the motivation is the rhythms her body and
_the strokes create. At times, the paint is applied straight up and down, and at other trmes
f_f:She Contmues the daﬂcmg me ln a more random and spontaneous dlrectlon : _

Blrtt's sculptures are fabricataons of stamless steel bronze alummum or wood small table _
size forms or 60 feet in herght standmg erect on the ﬂoor on a shelf, or hung from the wan
Blitt choreographs strips of steel that wend in, out, and around, formmg wide and bouncy
 biomorphic figures. At times, ribbons of steel aimost collide and come very close together,
_while at other times, their distance forms broad open spaces. Metal lines are continuous or
_broken, energetic or serene, as they are in her original conte drawmgs Her wooden
_scuiptures placed on the waH are more SOlId and flat but they too unduiate in graceful
'l(:lrcwtry o e _ . L -

Unhke her drawmg or oamtmg, scuiptural forms made from obdurate materaals can never be
; shaped intuitively. But, somehow, Blitt transforms a small spontaneous, two- damensnonal
_drawing to a massive solid form that exists in three-dimensional space, The resutts are
"Iyrlcai a ﬂu1d1ty of material as if Blitt mag:caliy bent it with her two bare hands

Because of the musical and choreograph:c nature of her art, Biltt frequentiy creates alongsrde
. danoers and musrcrans : .



